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how to read 
this book
This book is in four different languages: English, French, Portuguese, and 
Spanish. To ensure impartiality, we have not standardized the order that 
languages appear. Where possible, we have translated content into multiple 
languages, such as through multilingual abstracts, but only present contributions 
in their original language. Each piece’s original language is indicated in the top 
left corner on its first page. This book also has a mix of written, visual, video, and 
audio content. Symbols indicating the content type are in the bottom left corner on 
each piece’s first page. We hope you enjoy this inclusive and unique approach. 
comment lire 
ce livre
Ce livre est en quatre langues différentes : l’anglais, l’espagnol, le français et le 
portugais. Par souci d’égalité, nous n’avons pas normalisé l’ordre d’apparition 
des langues. Dans la mesure du possible, nous avons traduit le contenu en 
plusieurs langues, notamment par le biais de résumés multilingues, mais nous ne 
présentons les contributions que dans leur langue d’origine. La langue d’origine 
de chaque article est indiquée dans le coin supérieur gauche de la première page 
de l’article. Ce livre comporte également un mélange de contenu écrit, visuel, 
vidéo et audio. Les symboles indiquant le type de contenu se trouvent dans le 
coin inférieur gauche de la première page de chaque document. Nous espérons 
que vous apprécierez cette approche inclusive et unique.
como ler este 
livro
Este livro está escrito em quatro idiomas: inglês, francês, português e espanhol. 
Para garantir a imparcialidade, não padronizamos a ordem de aparecimento 
dos idiomas. Sempre que possível, traduzimos o conteúdo em vários idiomas, 
como é o caso dos resumos multilíngues mas no caso das contribuições em si, 
elas são apresentadas apenas em seu idioma original. O idioma original de cada 
contribuição é indicado no canto superior esquerdo na primeira página em que 
ela aparece. Este livro também traz uma mistura de diferentes tipos de conteúdo: 
escrito, visual, vídeo e áudio. Os símbolos que indicam o tipo de conteúdo estão 
no canto inferior esquerdo na primeira página de cada contribuição. Esperamos 
que você aprecie esta abordagem inclusiva e única.
cómo leer este 
libro
Este libro está en cuatro idiomas diferentes: Inglés, francés, portugués y español. 
Para garantizar la imparcialidad, no hemos estandarizado el orden en que 
aparecen los idiomas. En la medida de lo posible, hemos traducido el contenido 
a varios idiomas, por ejemplo, a través de resúmenes multilingües, pero sólo 
presentamos las contribuciones en su idioma original. El idioma original de cada 
contribución se indica en la esquina superior izquierda de su primera página. 
Este libro también tiene una mezcla de contenido escrito, visual, de vídeo y de 
audio. Los símbolos que indican el tipo de contenido se encuentran en la esquina 
inferior izquierda de la primera página de cada obra. Esperamos que disfrute de 
este enfoque inclusivo y único. 
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A letter to COVID-19
AUTHOR: 
Yanru Zou
ENGLISH ABSTRACT: A LETTER TO COVID-19
This is an accounting lecturer’s letter to COVID-19. In the letter the accounting 
lecturer reflects on the existence of coronavirus and its impacts on her life, of how she 
finds her voice and “dwellings” through creating art prints for COVID-19. The letter, in 
the form of a combination of text, art and photo, aims to record a time of disruption, as 
well as, a time of love and support in a more-than-human world.
RESUMO EM PORTUGUÊS: UMA CARTA PARA A COVID-19
Esta é uma carta de uma professora de contabilidade para a COVID-19. Na carta a 
docente de contabilidade reflete sobre a existência do coronavírus e seus impactos 
em sua vida, de como ela encontra sua voz e “habitações” através da criação de 
estampas de arte para a COVID-19. A carta, sob a forma de uma combinação de 
texto, arte e foto, visa registrar um tempo de disrupção, bem como, um tempo de 
amor e apoio em um mundo mais que humano.
E N G L I S H
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A Letter to Covid-19  
Ubiquitous Coronavirus  
among us in the earth  
September 9, 2020  
 
Dear Covid-19,  
Thank you for coming to this world without advance notice. I didn’t realise that 
you are with me for already half-a-year. Over the six months, I have developed a 
habit to wear a mask to stop you from touching me; yet I have never been so eager 
to touch a thing where possibly you can be: a fluffy wool yarn, a scented plywood, 
a sharp chisel or thorny roses. I desired to eliminate you, to run away from you; 
you seem to confine me, beset me, and stir me. Our “give-and-take” swings over 
the six months and murmurs a unique tune for the year 2020. I decide to play a 
note for you, and for me: the lightness as 80gsm awagami paper can still hold a 
weight of 4kg iron kettle bell1:  
 
March 18, 2020:   
You made me panic. I took the last-minute train to Edinburgh 
to collect my Chinese passport. When the international flights 
were suspended, I was not sure of the date of return to home 
in China. I was alone sitting in the train cabin. Local shops 
around Haymarket appeared gloomy. I popped into an 
artist’s shop and bought some cards. The shop artist kindly 
offered me some fresh carnations wrapped in red tissue 
paper, not in much words: kindness in a sterilizing time.  
 
 






March 27, 2020:  
You locked people inside. I was curled up in a 
25-square-meter self-contained student 
studio, barely meeting anyone. I wore the face 
covering walking in Kelvingrove Park and 
spotted a thrusting chestnut tree’s leaf and 
said “Hello” to him: Oh, I just realised, “Spring 









































On the evening of March 30th I found my chisels bought in Glasgow, and carved the 
sprouts in a 15×15 cm limewood board: the acrylic replaced the normal print ink, and my 










Covid, when your affects are penetrating my life, I somehow recall my hobby of 
woodcutting at the age of 10. After I was transferred to a new primary school at 10, 
memories of my first school dimmed: Friends and teachers waved bye-bye; then new 
classmates arrived. The transition period was hardly mentioned to a child of 10, as if all 
seemed natural: I left my chisels behind.  
 
April 13, 2020:  
You made me angry today. I put aside the basket 
on top of the floor and stooped for some soap on 
the shelf in Tesco. An elderly lady kicked my 
basket away, grumbling “ignorant Chinese”.  
Covid, it seems people were blaming, and 








May 25, 2020:  
Covid, my grandmama passed away on May 21 suddenly. In a “locked” remote place 
thousands of miles away from home, my parents told me by telephone. In a week or so, 
my grandpapa on my father’s side left us too. I cried with my mama. All seemed 
unrealistic. January reunion with them is lingering in my mind. I said, “see you in the 
summer” now I know I cannot see them in future summers. My family restlessly dealt with 
their funerals and posthumous affairs on the far eastern side. Mobile texts popped in with 
people’s condolences for my sad news in silence on my western side. A close friend in 
Glasgow called me:  
“What was her name?” 
“Oh… She is called Xi-Ying.” I replied. 
In a Chinese family, children are not comfortable at calling senior people by name. 
Gradually grandmother’s name seems faded. The moment I answered “Xi-Ying”, I 
thought grandmother’s parents must have hoped she would look as beautiful as flowers. 
“Xi-Ying” in Chinese characters (like flowers) relates to Spring blossom.   







My mum informed me, two phoenix trees in front of our house bear flowers this May: 





June 4, 2020:  
Covid, during your stay, Scotland is reported to have record-breaking sunny days . I have 
had a chance to go out more during the daytime, and have felt present for flower blossoms 
in Glasgow: primrose yellow daffodils in March, light pink cherry trees in April, dancing 
bluebells in early May, colourful rhododendrons in late May, pricked thistles in mid-June, 
hydrangea capsules in July, then showy buddleias to welcome butterfly’s flutter-by:  
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August 8, 2020:  
Flowers have their unique temperaments. Covid, I just believe you have your posture too. 
Although I cannot see you, you are in the air somewhere close to me. When you impose 
certain constraints on me, my heart beats more strongly: you have made me sensitive for 
the gravitation of life, about being still and rooted in the ground . This is what I have 
learned from my little green plant. It grows hugely during these months. I bought a new 
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Page 13 
September 4, 2020:  
I feel healed by watching light clear lines revealing themselves out of the dark black 
entirety. In creating relief prints, I gradually found a sense of embracing the negativity. 
My friend commented, “your lines are now sharper!”:  














3. Press:  
4kg Kettlebell to press the print onto 










4. Print:  
 
 
Covid, you are leaving me one day. I am not sure of your departure date. 
Although you have caused huge disruptions to human being’s lives, I try my 
best to think of you as a blessing not as a curse: You made the invisible visible.  
During your time with me, touch becomes even more tender than ever.    






B O U N DA R I E S
(Counter) Accounts During the Pandemic
Letters for future generations
Building a legacy for future generations
and reimagining our future(s)
This call for contributions aims to give a “snapshot” of accounts and counter-accounts during the Covid-19 crisis. This 
collection will offer a lasting record of collective and individual experiences during the lock down and its aftermath, providing a 
unique opportunity to look back in time to see what accounting was like during this exceptional period.
Submissions can come in all forms (i.e. essays, articles, graffiti, poetry, photos, journal entries, etc.) and from a variety of 
sources, authors, regions, and languages. We are accepting written submissions in English, French, Portuguese and Spanish. 
Translation might be available in the final version of the book. We hope to publish contributions from renowned and emerging 
scholars, practitioners and other stakeholders who want to share their voices and inputs.
This inclusive approach will ensure that many unique voices are not only collected but that the final product can be understood 
and felt beyond the English-speaking and academic worlds. This project also helps establish the accounting discipline’s role in 
recording key moments in our global history. In today’s world, accounting must go beyond tracking numbers and money and 
this unique moment in history is the perfect opportunity to cement a new identity for the accounting scholarship and practices.
This open access book will provide future generations with a series of accounts of the crisis in all forms, offering a unique 
insight into an historical moment. To those who are yet not born, this book will be our messages in a bottle, our time capsule, 
our letters from us to them.
Just a cast away, an island lost at sea, oh 
Another lonely day, no one here but me, oh 
More loneliness than any man could bear 
Rescue me before I fall into despair, oh 
I’ll send an SOS to the world 
I’ll send an SOS to the world 
I hope that someone gets my 
I hope that someone gets my 
I hope that someone gets my message in a bottle, yeah 
Message in a bottle yeah 
A year has passed since I wrote my note 
I should have known this right from the start 
Only hope can keep me together 
Love can mend your life but love can break your heart 
I’ll send an SOS to the world 
I’ll send an SOS to the world 
I hope that someone gets my 
I hope that someone gets my 
I hope that someone gets my message in a bottle, yeah 
Message in a bottle, yeah 
Oh, message in a bottle, yeah 
Message in…
Sting – Message in a bottle
Written by: Gordon Sumner
Lyrics © Sony/ATV Music Publishing LLC
For the present generations, we hope that the book will provide an arena to express our emotions, reflect on our experiences, 
reimagine our different futures, to provide a forum for engaging in this collective grieving process of a world that once was. 
Our initiative is inspired by the project launched by ASPO (Aislamento Social Preventivo y Obligatorio), by the editor Pablo 
Amadeo, which brought us Sopa de Wuhan, La Fiebre and Postnormales, open access books reuniting reflections and writings 
from various authors, trying to interpret the world during the crisis and to (re)imagine it in the post-pandemic.
In this specific case, our goal is twofold: (1) to organize a (re)collection of lived experiences representations with a focus on 
interdisciplinary and diverse points of views and voices, particularly aimed at giving voice to the voiceless and expanding 
horizons and possibilities; (2) to engage in a collaborative multi-lingual conversation, registering our experience and how we are 
facing it to the future generations.
It is time to give our accounts and counter-accounts a chance to be part of this 
unique (his)(her)(their)story.
Submission Guidelines
We are looking for any account and counter-account that could give insights into accounting – its practices, its peoples, its 
ideas, its resistances – during the pandemic period, wherever on the planet. Accounting is understood in the broad sense of the 
term and its interpretation is left at the submitter’s discretion. Original contributions from scholars, researchers, practitioners, 




  Journal entries
  Prose
  Videos
  Music, songs, and other sound representations
  Artistic work (photos, drawings, digital creations, graffiti, comics, paintings, etc.)
The content of submissions is entirely at the discretion of the author/artist, considering the following format:
  Images: PNG or JPEG, minimum resolution 300 dpi
  Text: DOCX, maximum 2,500 words, maximum 5 references 
  Audio: mp3 or link to downloadable copy (i.e. Dropbox, Google Drive)
  Video: mp4 or link to downloadable copy (i.e. Dropbox, Google Drive)
Along with each submission, please submit a 100-word description to accompany your piece.
Written submissions can be in English, French, Portuguese or Spanish.
By answering this call, the authors/artists agree to make his work available for an open access download via Western Libraries 
institutional repository Scholarship@Western. The final book will be licensed under the Creative Commons CC-BY-NC 4.0. 
This license allows the content to be freely accessed and shared. Those who share the content must provide an attribution and 
appropriate credit. The material will not be permitted for commercial use. More information available here.
All submissions must be original and by submitting, the author confirms that they have the rights to every piece of their 
submission.
How to Submit
All contributions must be submitted on ir.lib.uwo.ca/breaking-boundaries. 
The platform will open on August 1, 2020.
Process of selection
Submission deadline: September 30, 2020 
Notification of acceptance: October 30, 2020 
Publication online: December 15, 2020
Review process
Contributions will be peer-reviewed. The best contributions will be selected by the reviewers and the editorial team, to be 
published as submitted. Submissions will not be edited to ensure the authenticity of original voices.
Selection criteria
  Fit with the call for contributions’ objectives
  Quality of writing/artistic production
  Originality of the contribution
  Overall (counter) accounts of the pandemic provided by the book (e.g. diversity of viewpoints, geographies, supports, 
styles, etc.)
Editorial team
Diane-Laure Arjaliès Ivey Business School, Western 
University (Canada)
darjalies@ivey.ca French, English
Yves Gendron Université Laval (Canada) Yves.Gendron@ctb.ulaval.ca French, English
Cheryl Lehman Hofstra University (United States) Cheryl.R.Lehman@hofstra.edu English
Paula Andrea 
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Fundación Universitaria Los 
Libertadores (Colombia)
panavarrop@libertadores.edu.co Spanish, English
João Paulo Resende 
de Lima
Universidade de São Paulo (Brazil) jprlima@usp.br Portuguese, 
English
Silvia Pereira de 
Castro Casa Nova
Universidade de São Paulo (Brazil) silvianova@usp.br Portuguese, 
English





Universidad Nacional de Colombia 
(Colombia)
maaveraco@unal.edu.co Spanish, English
For more information, please contact one member of the editorial board in your preferred language.
